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2025 Danwon Art Festival Follow-Up Supporting
Program for the Selected Artist-Individual Exhibition
for Seong Pilha When Time Expands

The city of Ansan and the Ansan Cultural Foundation creatively carry
forward the legacy of Kim Hongdo (pen name: Danwon) and, through
the annual Danwon Art Festival, select and support promosing artists
to discover and nurture their talent. In 2015, the festival shifted from
inviting submissions of individual works to holding an open competition
for artists. Since then, the Danwon Art Festival has been making efforts to
provide continued support that enables selected artists to continue their
creative practice. As part of these efforts, this year we present When Time
Expands, the solo exhibition of Seong Pilha, Grand Prize recipient of the
25th Danwon Art Festival Artist Competition held in 2024,

Seong Pilha explores surrounding images and rearranges time and space
and translating them into painting. The landscapes that appear on his
canvases are often the outskirts of cities or peripheral spaces where traces
of human presence are absent and seasonality has been lost, taking on a
quality that seems to transcend the real world. Rather than documenting
specific places, objects, or events, his practice reflects on the cycles of
creation and dissolution in nature. Through this process, he engages with

the phenomena, essence, and existence that emerge through this process.

This exhibition extends that trajectory by focusing on “temporal
expansion.” Breathing with nature, the artist perceives unfamiliar orders
and structures and rearranges them into works that capture cross-
sections of different flows of time. Through a meticulous approach, he
depicts varied aspects of nature in which traces of time, fragmented forms,
and repeated gestures collide, intertwine, and accumulate layer upon
layer, ultimately shaping images of new order. These landscapes embody
the totality of cycles in which past, present, and future intermingle. By
recording time, the artist seeks to transform it into a space for thought,
guiding viewers to revisit the everyday moments of life that each of us has

overlooked amid its endless repetitions.

11




St AL

o,
Tl
el
I
o

FtelofEl

201

2e4 gote 52 Ul 3% 2070l S 7129tk 19bgo] Bo| A2 Wwlolet RN
2 ABTH 20Me 1 @ By Fe Botd AEAAY tHhe ut otk A¥ste) 4
F2 80 20P4 Heth 1obg dololx A AL FWE WAL of 28
28 ot Bk ol AL o 202095 E TAAAR o] 2olKlck. HAle] EElA]
B 7] L A 380 & L% SAL AN T A A2 A o
stk D23E 200 A4 A okl 7l wRolvlE sHHe A1 ofd ohg
(stage) & F5HL ek QoA ch, T thg Al kg A7) 3 bk s,

oldl 2= B SEEI Atk H7h4 Aol ¥lZko] 201 e Bojoriu, AlZtHo R
Ad7AS & Jde Anzs) B o Telshd 1k dgte) SEot }Ee] Juge
S8l ARAS S, 422 AAHst7)o] ojuet Zlol A gheh. Mol AR 5
275 780] &h7be] Qlojehel WheA] A% 2lgke gick. 2ol7|al B7te) Tielo] 84
sl Thele] ol 4zte RAE) ek, Tefste] A 1o] 4B 223 B1 A
£ 47k ol ollA o] 2& 7k,

£717€ ojgk 20109h 8k Raiolth, T 1 ARlo] EAIE A A7]ZEE ol
U IR Uitk L A7k B s E40) 4400 Aele A7) duromie A
2712 T2 Al Hd 47ke] 2}7] ¢RIz EAjo} ) AlAlojek Foio|gi 7t
oI 17 FREE AXSLA (A|7ro] W who] 2E HESo) vpz 1 vol
A Brsl itk Solul vl 9 walyl 1 yhe] AlZlo] 7] Sls) 1 A 2t
W72 B 47|15 tREe), 3% RANT, £ ol 2lzhg itk 22 JojA oz
=, 4%, 232 HAke] A7} okt vEEA] 23t0] ohuieks B AHa Al
o] gtk 25]2] AW 2Folehe 1 A4 ohd, I7h & I AFS0] thAl 1o
A g AM oz BEe )7 Alztolgith. L Tol] S o] Sl Az of
& Srfalte ke aslek o) Aol e idle] st gl A U
o2 Bk 27 QIvlo] Yk FEEE 27 WE ofsich, AUE 1=
o] uj 7l Lola} ehmrh. T bl Re)A e eol dhal QlgatwA
ghe) 9ulg Wbt oA e SEER AR £ o)k A% J2R s

oL %
I‘L RN Wl
JW' r."éi

el |ofrt
u)

Lo

i

_o|£
1o,
24l
o
rlo
to,
2
ox
oftl

Zolck. TolA| o F7) Aol ‘Aol AL Yt B
7 8 1349 o) At sl E4st 12wk SlolA] €4
2 AN 1 Arhe e WSk A ohUrk 2@ Ae o] E4o] of ‘Al
EYHIHE 2§75 2 Fastch o Y2 olsie u 19 2latel, Blatol
22 0|22 © Zo] ofale 4 k. olAT KI7ko] W wh slztolLt gl AR A
A3k, Atolo] 47k EAfshe AFSol ZU W2 AT thA7 Bk B o) A AE

[o 1o 32 ox |or



B Tyl BEHERRE Qe AFe A Ajelo] 2HS BHA FAE 2
olgiet gek. olu) 2ol HBste] FAol AT £ @40} FER| YROZ §
FEC 1 343, Aelste] e ZECh AP Bhgolt Be # Hen e
datzo|ck. Toke) CistolA] §71% I ChE Tl ABH(EHY G|, T APAS X
st H12st7) slal 39l o Slek.

T RIS 270 Bol7] SIat el 5t Al Bakeil dgsls) Sls) EEc,

o] drcof tia) ot 2o ahz!it} “AF A7F 283 Qe AEol W A7 A
£ AP g A7 2R wEE Al g e, deyrt o] WErt fivty A=
AZksted|, 2l 23S Wo| §7] wjo] AA2 B ZEch# 1go] o Mysict

L 7P eiehe Zlolot ojuf] P w1}, 3HE glojxfe] 1 3 mES w1
T 09] zZHgo] AAF o ® HYg ek et Agabe] /44 sH ol isiA £ <l
A5 Qltk. o] “AYEo] ZHs WY o2 Hets|A Tolth. o] H7kA] YER
iRIE = 2p o] Bg-2 75 Shol] Gol A o] 2|2 WA] o] ApH oz Al (Hi

)2 geldr). o|HY st AF Y] SolH o #Hd|= AHlE E3F BbE: 240]K]
AUE 22 EL ottt /dWsts AP R T4 28& srleta msichd o=
24 ﬂwoﬂ 7t 2eiA ST A-s HAHstketA] & Tof A AATt -7k 2]
£ ks Fa Ak, JofA] “aidolu g Wex], ofUR g Aol ofa) A5k
A EAS LLH 3 Atole] #& Fths ddo] Sotgitt %54 ghe HAloZ HhE
oF2] gkoriA] o] RHast A= 5h7te) A7k Zolgr|et AR Eo]7] Atole] M Rs}
HA & 225 #golct.

.J

A 2= A

T1of| A (AlZko] wat wyol] BRAaA AIZER s Z1Q1A], WEE 2R S
& Abolo] Azt mjulPA] R T2y 94 AlTtolA g5 ot gt Hdet
AR oA HgeiFa A2 uhgolla |71 AEo|t} a7t A & T AlZh A
o FMA 5ol o2tk “Bele, ol IS AH AIRHE 22 sel (4]
Zro] Y wh= 28 As) AlZto] B = w0l A} HAJA ATto|th, o714 G2
ol EofuAY AXNAY BHgtthe WHAle] A Sl BAIRIZith AlFeh ®&o|
AFEE thstol A 7H gt Fobll 1k “2hele] B EA| A Bk Aot
Z19] ojufof| A 2HA] 7|2 T ZA| B 719 thtol] Zobd 4 QIgith ZA B flek J
Z-9] AlZto] #%gsto] T1Rte) mE gk ko 2 Aol =z} L}iﬂl ZQJ 50| Atole] 22t
S otk 2k AAEAE H7]E ok EE(2024), H(2024)7F Lejghe] 2y
R TR B7|H= A7)9] 2AH S slsto] g 740] o7} opth, sfjujtt Eope.
2FA o] Ato] ol &-SoHHA = A E= A Y] & L7)aat ke A 2k gl Al
2(2022)& AR (S5 &4 A7(2023)5 thFHE AL between)(2024)& A|ut &3fol T
=yt

=

o HN'

BlhES T3 (220252 Al 2 2ol dels AR Sla) £ ofolc.
27 B WA B9k wel A vhths, E7 B9re ) 5 uieh 220) e g3 9)

14

o} Bhde 23 W7 2 o] @RolAE A vkt oA o] vhehrt obd wl £ 4 A

7 vl 7o) vt 218 242 ‘91 AHEE Holn] NS Fict AAE AR F20) AY
2 ofujg Wolah AHEE BB A2 ololA] WAlet WA NTS FeTHE A
o 52 ZAlste Mlal 2 92 elck, oA 12 20132 W2 ol ol
oj03] 27k 7] WEolX) 927k 1= AlWE A ofeh elRig Ax shelof o]0}
Hot 213 22kt Fof ool WANY AAR BAAE gt olu)A|E HEE o}
AR}, YAl 25027 92 ofEl AN S A4 o] 37l Sstn Al oj| 1 &
o] o] & foldich. 0% Y srheA WA HlEe] TAol HsixE Sah
o}, che-2 ulme| oj3lEh 2ARE, A7ke] Wolck,

) Rk 7 Fuir} S Aol T el 124 5 ALY oe glolAE
2. 4l @101 .28 2= 17 qe)e AAER. Aol 17 WEdol Holw

W Arle] B £ E Solet HHE Eol A Al ¥2 gicke A4 4% ¥ u} gk
bk Ao] 2iztel AAR EAH YA S AL, THE sk W Aoleh| et o

ok A 2 A F Ao 2h2|ste] AR Y whEY w) 5. H™she T ] = e
ET Fophs Zolg} Yk, deju Brlsict By 10 2FS 220 1574_”_ AT},
O2RE Y= ASS st 17t o] AtElof] ZuiE A 2024d #2535 w4
HA A7E R oAk SRkl 7] mhEQle, Ako] of | Belol ERolat F £ =
o] I7]of kA RHETH o} 3] Ui AZolM Yol g WA st of L 4]
of By 44 270N W7 TE QAPHolth. 43t Batol A we] M9 B
& Zoleka Btk BE, A Sojuia gof Bgt
7h $-2)7t a=jehs, 253} vigo| AMstolA &4 =] S vt 28 o o

é

}OI'

wo rE

= T

1 AEshE o G Bol $750] o A7) QiRlojaks Aiztol 13l Zol Hag sk 44| 2] 9
o 2Ql7h 28 o @ A4S AT AL ke Jlg Ak Belck. Z7IFEAE Q% A7t A7)
7} o] Al7\sk greaick. 2025\ 89 1321 4at Zvkete) digtol A §1c. olet 2ufgER M2
222 tigolAe] Qlgo] sgateh.

2 Almolut St BRIShA L A wlgol ASHEA Felskd £107t 9l Agellol] ustel
o5 Aol Witk ‘A ZApAA 2 A 12 gote.”

3 nH 2o o g2 BYoLf 1t X2 Ajele] RIS vreds elTol] B0l Wrkw Sk Al
o) £ Aok Azke] g alol A7} 8 Bk

4 o', IAlTte] dofAlasl AUNEEA 24 47, T of vlo] 2e 4% 2ol sl of

e 2 fevh, B8, 2013, p. 155.

15



Fandscapes and Fine tines

Kim Hyunju, Independent Curator

Second Movement

When listening to classical music, I often find myself drawn to the second
movement. If the first movement presents the full face of a composition, its
first impression, then the second movement sometimes arrives like a profile
or even the view of a figure turned away. Viewing Seong Pilha ’s works, I was
reminded of that second movement. I imagine him at the moment when the
first movement gives way to a new phase, unfolding into something different.
This exhibition spans works from around 2020 to his most recent pieces. One
could, upon request, also see earlier works, but our conversation centered on
those included here. The association with a second movement arises not only
from the role such a passage plays in music, but also from the impression
that Seong is heading toward his next stage. He advances toward the next
moment, the next occasion. In this way, he lives very much in the active
voice. If the second movement opens through listening, then visually it is like
following a young man riding a bicycle. In searching for what comes next,
he chose the bicycle for its pace and particular agility. Few things are better
suited to opening side paths. Pioneering may sound grand, but when it is the
work of a painter, it need not always be so. The painter’s task may appear
modest, yet at its conclusion it compels us to think differently. And so I offer
these words to those who, like me, will look closely at his works and return to
them again and again in thought.

The turning point came in the late 2010s. He moved away from a period when
he himself was the subject of the work and turned outward. He set himself
the task of distancing from the “self-pity” he sensed in the qualities of the
landscapes he observed and experienced.' One may wonder what it means for
a young artist’s gaze to overlap with self-pity, but leaving that question aside,
it is clear that the works presented in When Time Expands belong to a world
beyond that overlap. To reach that external world, pared down and refined,
he walked and cycled through Daebu Island in Gyeonggi Province, along the
Musimcheon Stream in Cheongju, and across the outskirts of Chuncheon.
Yet for him, Daebu, Cheongju, and Chuncheon are not definitive places. The
world to be seen and experienced is not bound to these specific locations
but exists everywhere. The issue lies not in the name of a place, but in the
span of time required for the points he reached to return to him as points
of resonance. He chose a method of subtracting the reasons why certain
things became special objects to him. He described these periods as “a kind
of training to separate objects from personal imagery.” If self-pity was the
first word that stirred curiosity, then responsibility is the word and the stance
that followed. Speaking of his responsibility as a painter, he also spoke of
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breaking away from habit. My earlier remark that “he lives in an active voice”
ultimately finds its grounding here.

A Life in the Active Form

At first glance, Seong’s works appear to be landscapes. I asked him why, in his

vocabulary, “nature” has taken the place of “landscape.” After all, landscape
is itself the results of deliberate intervention, as is landscape for a painter.
This is not to dismiss the role of landscape or to undervalue its outcomes.
Rather, it is important to understand why his landscapes are expressed
as “nature.” Understanding this distinction deepens our grasp of both his
painting and the titles he gives his works. It also offers clues to the context
in which series such as When Time Expands and Absent Season emerged,
along with the works that articulate the sensibility between them. A few years
ago, during a critical review of his work, critics suggested that he focus less
on landscape and more on nature. One may infer that this advice came from
the cyclical elements embedded in Seong’s paintings. Seong emphasizes the
“encounter” with both landscape and nature. The word encounter, of course,
is broad and at times philosophical. Another word that surfaced in our
conversations was “speculation.” He acknowledges speculation, yet handles it
with clarity in order to hold it at a distance.

He is not adept at strategies that make him appear larger than he is, but he
is absorbed in conveying things with precision. Speaking about the density
of his observation, he remarked: “The density in what I am painting now
comes only from the extent of my observation. I think observation itself
becomes density, and because I made such an effort to understand, I believe
my paintings are clearer than what is actually seen.” Here, observation
encompasses not only the act of looking but also the process of study before
the canvas. Seong is also aware that his works may appear representational.”
Yet he fully recognizes the abstract processes at play in his research, which
he translates as “the orientation of living beings.” The orientation of nature,
embodied in living forms, is layered and disrupted on the canvas until
it builds up and is ultimately distilled through fine brushwork. The fine
brushstrokes often noted as a distinctive feature of Seong’s work are, in fact,
an additional element rather than its defining trait. To call him a painter of
landscapes in fine brushwork would be closer to a tactile than an essential
one. For this reason, rather than foregrounding hLandseapes and Fine-Fines,
I would situate him within nature and cycles. When I mischievously asked
whether he trusted nature and his subjects or trusted himself, he offered the
wise reply that he seeks balance between the two. A painter’s time, built by
repeating without repetition in familiar ways, is a subtle yet arduous struggle
between releasing and gathering in.
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Seeing Things Small

In connection with When Time Expands, I asked him whether time is
expanding or being expanded. The difference may seem slight, but the
question was meant to return to him a rightful share of cosmic time allotted
to a painter. For an artist, the time of holding the brush is both a revisiting
of time and an act of consent to it. “Through the process of calling forth and
reciting, I sense time,” he explained. In this sense, When Time Expands is
both the process of time expanding and its provisional result. Here lies a
paradox: is expansion a matter of growth, enlargement, or progress in the
quantitative sense? The most striking moment in our careful conversation
came when he said that “the characteristic of the work is to see things very
small.” By “seeing things small,” it was immediately clear to me that he
meant seeing deeply. The time of concentration required for deep seeing
expands into his own subtle sensibility, producing works that capture the
sensations in between. Like people of the past, he followed the seasons.
Vernal Equinox (2024) and Grain Rain (2024) reflect this, though not with
the aim of rendering seasonal transitions in their crystallized form. Rather,
he seems intent on sensing the gaps that arise while moving in rhythm with
nature’s recurring cycles. Passing through Absent Season (2022), then Study
of Properties of Flow (2023), and between (2024), he has now arrived at the
present year. Though not fully addressed here, he has recently turned his
attention to studies of color that reflect nature’s temporalities. These color
investigations continue his pursuit of capturing the intervals within nature.’

Wave Texture (2025), a painting of seawater, illustrates his current sensibility.
Seen broadly, the sea is vast. Seen narrowly, it is the meeting of two streams
of water. Encounters appear large and expansive, yet when the sea is not
merely contemplative, the double, triple, and quadruple currents wrestle
with one another in search of order. Order generally signals a conclusion, so
to impose only order and composure upon the one who has witnessed and
sensed the struggle would be little different from enforcing the constraints
of aging. Perhaps this is why the thought of a “second movement” lingers:
because he is still, in many ways, young. He is not delicate but keen, layering
his canvases again and again, even at the risk of smudging, yet never allowing
himself to be blurred. This applies to his images as much as to his stance. “I
want to keep collecting a kind of naturalness that does not become tamed by
me,” he said, a desire that seems to postpone aging. At this point, his sense
of responsibility as a painter takes on new specificity. Next, is the artist’s
eloquent words athan any critical vocabulary:

To see small is to magnify. In other words, when that happens the object itself

disappears. What remains is only orientation. That is what I am painting. As
orientation accumulates, it becomes landscape. It becomes nature.

18

Studying is like a cry with one’s mouth covered.*

There are times when, after listening to an artist and transcribing the
recording, I feel there is little left to set down. Not because conception and
realization belong to separate worlds, nor because one is false and the other
true, but because both simply exist as facts, grounded in reality, as things in
themselves. Seong Pilha has said he is not skilled with words, and that he is
still in the process of finding his work. Yet in revisiting our conversation, I
wanted to preserve his present moment as it is, to hold on to what remains
from it. His presence here is the result of having been named the Grand Prize
recipient in the 25th Danwon Art Festival Artist Competition in 2024. In life,
to be “called” in such a way is profoundly meaningful, for it is such calls that
enable us to continue living. Mischievous as I remain, I still feign disruption
of days of happiness. A poet once remarked in a literary award speech that
the awakening which comes in facing both life and literature is this: “All
studying is like a cry with one’s mouth covlered.” Who among us has not
cried that way? As we do, I hope that such cries, and such study, will form
calluses for Seong Pilha. Now, I look await for his next movement.

1 Seong explained that at the time he felt all the landscapes he encountered were imbued
with self-pity, and in order to avoid approaching them in that way, he worked to cultivate
a perspective separated from himself. This coincided with his residency at the Gyeonggi
Creation Center. The following account is drawn from a conversation with the artist on
August 13, 2025. All subsequent passages in quotation marks are direct excerpts from that
dialogue.

2 Since aspects such as fine brushwork or hyperrealism may, over time, become
conventionalized through repeated criticism, it is worth recording Seong’s own words: “I
never paint in a hyperrealistic way.”

3 Although not fully addressed in this text, he has recently become interested in color
studies that reflect the temporal rhythms of nature. These explorations in color extend
his sensibility for capturing the intervals within nature.

4 Lee Seongbok , “Confession upon Receiving the Fourth Sowol Poetry Prize,” in Why
Could I Say Nothing About the Pomegranate Petals Soaked in Rain? (Munhakdongne,
2013), p. 155.
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<EAFEE> gHH| 2of] of = F|A, 50.0x60.6cm, 2021 <SE> 2o ob 3 A, 162.2x130.3cm, 2022
At the Edge, Acrylic on Canvas, 50.0x60.6cm, 2021 Flow, Acrylic on Canvas, 162.2x130.3c¢m, 2022
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<& ik > e o] of 2 H A 181.8x227.3cm, 2
Swimming, lic on Canvas, 181.8x227.3cm, 2020




< Q= AL > i 2ol of = A4 130.0x193.0cm, 2022 < QAP 2> i o ob3 =l A A, 130.0x193.0cm, 2022
Absent Season 1, Acrylic on Canvas, 130.0x193.0cm, 2022 Absent Season 2, Acrylic on Canvas, 130.0x193.0cm, 2022
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< Q3= A3 > gHn| o] of=Ed H|A, 112.1x162.2cm, 20
Absent Season 3, Acrylic on Canvas, 112.1x162.2cm, 2022




<39 B > FHB] o] of = H| A, 41.0x53.0cm, 2024 <EB F5 > i 2o0] of 3 A A, 91.0x116.8cm, 2024
Grain Rain, Acrylic on Canvas, 41.0x53.0cm, 2024 Vernal Equinox, Acrylic on Canvas, 91.0x116.8cm, 2024
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Z A7 Installation view of the exhibition






<AJzol ks w > i) #ofl of A XM, 65.1x80.3cm, 2025
When Time Expands, Acrylic on Canvas, 65.1x80.3cm, 2025




<AZhol ek mw > iAol oA A4, 53.0x40.9em, 2025
When Time Expands, Acrylic on Canvas, 53.0x40.9cm, 2025




< 2T > gHuf o) of A A A, 45.0x45.0cm 2024 <283 > FHn| o) of A A4, 45.0x45.0cm, 2024
Past Breathingl, Acrylic on Canvas, 45.0x45.0cm, 2024 Past Breathing3, Acrylic on Canvas, 45.0x45.0cm, 2024
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<252> i 2o of 3 A, 45.0x45.0cm 2024 <HA| > gHH 2o ok A4, 53.0x40.9cm, 2024
Past Breathing2, Acrylic on Canvas, 45.0x45.0cm 2024 Untitled, Acrylic on Canvas, 53.0x40.9cm, 2024
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<Ao]2> i Ao ob = A 41.0x53.0cm 2024 <Ao]3> g 2o o3 A M, 41.0x53.0cm 2024
Between2, Acrylic on Canvas, 41.0x53.0cm 2024 Between3, Acrylic on Canvas, 41.0x53.0cm 2024
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<Ao]1> g 2ol of A A A, 41.0x53.0cm 2024 <2 E A7E> i Aol of TR A4 53.0x72.7cm 2024
Betweenl, Acrylic on Canvas, 41.0x53.0cm 2024 Permeated Time, Acrylic on Canvas, 53.0x72.7cm 2024
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<BE &/ A2 > 2o ol A 30.0x40.0cm, 2023 <EH &2 A> An| o) of 73 A4, 30.0x40.0cm, 2023
Study of Properties of Flow2, Acrylic on Canvas, 30.0x40.0cm, 2023 Study of Properties of Flowl, Acrylic on Canvas, 30.0x40.0cm, 2023
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<EE &4 A73> v o] of A 3|4 30.0x40.0cm, 2024 <AE 5.5 > gHn| 2o of =3 A4 72.7x90.9cm, 2023
Study of Properties of Flow3, Acrylic on Canvas, 30.0x40.0cm, 2024 Suspended Flow, Acrylic on Canvas, 72.7x90.9cm, 2023
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<HEE F7> i o] ok 3 A A, 72.7x90.9¢m, 2023 <HEH F2> o] of = HA 130.0x162.2cm, 2023
Submerged Landscape 1, Acrylic on Canvas, 72.7x90.9cm, 2023 Submerged Landscape 2, Acrylic on Canvas, 130.0x162.2cm, 2023
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<EA%> ol ol A 91.0x116.8cm, 2025 <FZo] 2> Hn| 2ol of A A4 162.2x112.1cm , 2025
Texture of Waves, Acrylic on Canvas, 91.0x116.8cm, 2025 Structure of Silence, Acrylic on Canvas, 162.2x112.1cm , 2025

56 57



<71 > i 20f ofT 7 A 181.8x227.3cm , 2025
Trace, Acrylic on Canvas, 181.8x227.3cm , 2025
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Zl7) ok Curriculum Vitae




/4 =3H198914) Seong PilHa(b.1989)

. Educational
o ) i ) ) ) 2016 MFA, Fine Arts, Cheongju University, Cheongju, Korea
2016 Aot dvrdierd 2geleset 24 2014 BFA, Fine Arts, Cheongju University, Cheongju, Korea
2014 st slskst £

Solo exhibition
NolA 2025 When Time Expands, Kimhongdo Art Museum, Ansan

I} oFAb 2020 A Flow Not A Flow, Old Rice Cake House, Daebudo, Ansan, Korea

2025  (AZVo] WS u, EEuEH, Mt
2020 (A Flow Not A Flow), S5 ()87, obar 2017 Unstable Eyes, Cheongju Art Studio, Cheongju, Korea
) G, At

2017 A A, BFeledHafoe, A5 Selected Group Exhibitions
2024 Danwon Art Festival Selected Artists Exhibition Here oo Facing, Kimhongdo Art

oA Museum, Ansan, Korea

2024 ol 47 AR 7] oo uhFeiTh, & w04, QHik 2024 Forest Floor: Spores Fly Toward an Unknown Destination, Chuncheon Culture & Arts
2024 GREAE vIAS) 2HAS g9 Yok, 2HEselEH, 22 Center, Chuncheon, Korea
2023 (Hoban-Emerging Artist Awards), obE A o| A58}, A2 2023 Hoban—‘Emergmg Artfst Avs./ards, Artspa.ice Hona., S.e.oul, Korea .
2023 Gyeomjae Tomorrow’s Artist Award Winners Exhibition, Gyeomjae Jeongseon Art
2023 A U] 27F IR AR, AAEAANEE, A Museum, Seoul, Korea
2023 (29] Uz}ol| A In the Land of Waters), 3 235} &3]3H &3 2023 In the Land of Waters, Chuncheon Culture & Arts Center, Chuncheon, Korea
2022 el aj&7ks (rtollzll 18 4 e, AEAIdn e, HF 2022 To Each Their Own, Cheongju Museum of Art, Cheongju, Korea
2021 CFRre] A7 RSB~ A7tol =AUk, et 2021 Daebu House: Time to Create, Seongam Fishing Village Experience Village, Ansan, Korea
2021 (00MHz: AE3H= AAS), 2427 Bate) A duj(7h7] Heja), &4 2021 00MHz: Vibrating Boundaries, Gagi Gallery & Ulsan Jung-gu Culture Street Area, Ulsan,
. Korea
2020 F7F 2, B2, 2020 Artist Notes, Gyeonggi Creation Center, Ansan, Korea
2019 (&S 7|95k 37t - ARk WIE), TelulEH, ok 2019  Empty Space in Each One, Danwon Art Museum, Ansan, Korea
2019 (79 A, B71EAANE, kit 2019 The Haunted Walk, Gyeonggi Creation Center, Ansan, Korea
2019 (S obRD), A7IEAAE, QbiE 2019 Mysterious Morning, Gyeonggi Creation Center, Ansan, Korea
2018 (G 2Hh, B, AR 2018 Unfamiliar Departure, Space Sieun, Jeonju, Korea
2017 ($H 3, JFueFAAED e HF 2017 Unfamiliar Arrival, Cheongju Art Studio, Cheongju, Korea
2014 (ele] A, EA A H 4, HE 2014 Emerging Artists, Daecheong-ho Museum of Art, Cheongju, Korea
Artist-in-Residencies
BA A 2023-2024 Art Communication Space Got, Chuncheon, Korea
2023-2024 ol &A 537, 4 2019-2021 Gyeonggi Creation Center, Ansan, Korea
2019-2021 771424 | kAt 2017 Cheongju Art Studio, Cheongju, Korea
2017 FFHedHaFHe, 5
Awards & Grants
PO 2024 Grand Prize, 25th Danwon Art Festival Selected Artists Competition, Ansan, Korea
Te = 2023 Selected Artist, Hoban Foundation National Emerging Artists Art Competition, Seoul,
2024 A|25%] ] EA] AGA7E FE2A ot Korea
2023 ZRHESAT A= @27t njsand 4% 2023 Selected Artist, Gyeomjae Tomorrow’s Artist Competition, Seoul, Korea
2023 A U2 o] Arzm HA 2020 Visual Arts Creative Support Grant, Ansan Foundation for Arts and Culture, Ansan, Korea
2020 QHAFE B AT M Rol &2l A) 9 A|ZFEE A 2019 Selected Artist, Ansan City Culture & Arts Promotion Fund, Ansan, Korea
2019 SHAHA] R &3 7]5 A7t A .
Collections
National Museum of Modern and Contemporary Art, Korea (MMCA Art Bank)
HELY National Museum of Modern and Contemporary Art, Korea (Government Art Bank)
P& (14529) Gyeonggi Museum of Modern Art, Ansan, Korea
2o &Y (FE2n&e) Seoul City Hall Museum Division, Seoul, Korea

A7\ =nad

e EHA e E-mail : sung30g@naver.com

Mobile : +82 (0)10-9377-3504

72 73



2025 Sen|&A] ARA7L S4 d=20H Fdst A dA
(AIZte] W )

AN AN
(5
=%
° X
=
ol
o
20
.

e s
o o o
o 2 po
N ©o o N
B R i
oo
o I o
r.*_—L-i
> @
3 oY
r"eo]o{‘
r;lﬂ
=]
A —=
o
:ﬁ_l'
()
)
>
o

i)
2]
2,
oy
fu)
ol
2
=
M
o o
2
)
£
7]
o
=,

N
ofol
5
iE]
Ly
ic)
ol

>, op
i
o

[
>
AN}
ok
=
£
2
2
4

>
=

> odo B oo
TN ek

il

i

)

o

B

oo oy

o N

i
o>
m
ot
x
A

o,
=)
o
ox
=
()
Jo
>

N
ox

i

N
ol
o
jr

ofl
rhu
o
rek
N
I
o
Ju
£
o
o

18
o
i
ofm
(2
ﬂ%
U]

>
o
5
2
£
_O'
N
X

2 ool Mo 2 rE

PR AR ooy

©RHIESA, 2025

of Ao 458 AFEH Y Paso] AL SgHTIet A2 ()

eyt Ex} AR AL8S Aot A AR AHE 37hE

EAR ALy
B71%= QR A ET TR 422
T.031-481-0505 F.031-413-5566 W.danwon.ansanart.com

2025 Danwon Art Festival Follow-Up Supporting Program for the Selected Artist-
Individual Exhibition for Seong Pilha (When Time Expands)

Hosted by Ansan City
Organized by Ansan Cultural Foundation

Publication Date October 2025

Publication Kimhongdo Art Museum, Ansan Cultural Foundation

Publisher Lee Mingeun, Mayor of Ansan and Chief Director of Ansan Cultural
Foundation

Editor Kim Taehoon, CEO of Ansan Cultural Foundation

Supervised by  Han Eunhyeon, Director of KimHongdo Art Museu
Curated by Bae Sujin

Assistant Curated by Kim Sohyun

Operational Support Won Yujun, Kim Jian, Kim Jangeun

Facility Support Kwon Seonjin, Kim Insu, Choi Sundeok

Docent Hwang Sesook
Guide Kang Sungae, Gwon Oksun, Kim Gyeongnam, Kim Haneul, Lee Gyeonghui,
Lee Jeongran, Heo Jongsuk

Review Kim Hyunju, Independent Curator

Translation KOREA Translations Co., Ltd.

Exhibition Design Paika

Construction Dosigongyoung Co.,Ltd.

Signboards EL Art Co.,Ltd

Photography Studio Oddity, Commercial Photo Studio
Video Production Studio Oddity

©Ansan Culture Foundation, 2025
The Ansan Cultural Foundations holds the copyright of illustrations and texts in this
book. Please contact the copyright holder for permission to use the illustrations and

texts.

Kimhongdo Art Museum
422, Chungjang-ro, Sangnok-gu, Ansan-si, Gyeonggi-do
T. +82 (0)31-481-0505 F.+82 (0)31-413-5566 W.danwon.ansanart.com



® "
° —in wpPgw 112 oiaat CFQH4 0 1.2 R 112025210
Sy HGTanenno NGB UIETEY & Er2ioi SN 20500

i

oundation




