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Preface

The city of Ansan and the Ansan Cultural Foundation creatively inherit the
artistic spirit of Danwon Kim Hong Do and annually select and support
artists through the Danwon Art Festival to discover and nurture talented
creators. Since transitioning to an open call for selected artists in 2015,
the festival has provided various opportunities for artists to continue their
creative activities through follow-up support programs such as overseas
workshops, art fairs, and curated exhibitions. This year, we are pleased to
present the solo exhibition {Existence and Non-Existence> > by Choi
Ji-hyun, Grand Prize awardee from the 24th Danwon Art Festival in 2023.

Choi has long been working with traditional media, exploring the themes
of memory and existence. For the artist, the present arises from past
experiences and memories, and the future is seen as the culmination of
countless todays. In this exhibition, < <Existence and Non-Existence> >,
she presents works that gather fragments of memory and connect them

through various forms and colors to creat a forest.

The artist’s work, densely filled with plants and patterned with hidden

animals, insects, and fish, encapsulates our existence within the diverse

“forest” of society. This reflects her contemplation of the phenomenon

where individual existence fluctuates based on memory, influenced by
the social structures surrounding her and her relationships with others.
Consequently, her work serves as a device that illustrates her reflections
on memory and existence. By visualizing the process of re-remembering
existence through her artwork as a record of memory, she invites viewers
to see their monotonous daily lives in a new light, making the present

moment more valuable.

As you explore the hidden stories within the works, I hope this exhibition

provides an opportunity for each of us to reflect on our own lives.




HE &, TLo| it Fo x| b Ahe: 2 7HE 0| Al
lgl 1 | ot o] ot

Review

“ofRmel oA 2 Ut Rk A7k Gevh Ul 2gkerk 1747)

2 "zt 22 #ZE(George Berkeley)& “4Ag|7F YA] =rp’ztn

“O}RE gl ol 2 Ut oA A7t A ek s 49

o] AR 9] WolA gk}, 2elE B Aol glom, 227t 8l

Fels) grolck 9% 420l 29, o THE ol Y w4
Q]

& 4 gick. £ FHolAlE 9e7t

o,
3:01I

T o
in)

g
o M

=

o o
x
e
n
rr

N
)

-

r}L
e
r2 um

o

99

R)

Naka] Bt S At

) wgelch, 4 w5 50] FlolchaL , HEE AetD sloni, olelalE |
23 e}, 22t 927t 1 Are 2 Q1437 WA 23e el e

-{r
=

-

7

>
rlr N 82 —r-‘—

= 2gol oj=4 5“1} 7}01 117‘ 71”“’] At
QlAl2 o] AJZrolt}, o] st THIZH ol Al AFTL

LIS I W

gioh a3d) ‘Wt A dekA)] Bocta 3 17 So)

rlr

&e

EY g ol
1 - PARE-P
% Z2A8L 9
) Zo|l= =)

o & 9lct.
U e
- oL %>(2017), <ERE >(2020> <7}EXI o A Bl
AZFE>(2021), <o) U A17F>(2022), <AU7He Zo] 3
>(2024) 5 ChFSt ABS 2 U], &7l o] E4sto] ‘& Alg]=’eta wetct) 1
#o] A 2ot felit 122 55 22 %71, 47 22 Fohy = 1y
. =3 Zz)9] 7HA AT Q14 <) —E#7<ﬂ~ ehpsich = 29k Bajo] ojn|s n@5}A s
Z A3 9] AEo A ZAjet Bae QA2 dat BFo) uralolats & hx] &9




-

L R

2 Upiro] AR 4 glrk. A2 BolA Azkshs ATt 2|7k Bale Zo], B
Ao| Aol MY RET} AME A ke HEo] ERjgt BAE Eejuick. A4 B
Aol A B, A2 R A2, Lo 0 EAe] Bt AL AAE@ER)T EA)

ERAR)S =07 Yobrbl st HabH ALg 2, 4

A7te] AjQle BESHE lolet
1% 4 9k HA WL “Tde] Zol YLTE T F oW T Aol gl A
3} np7bA) ek SakTh(A7bete) QlEl, olst QIElR). TIRTH 1 22 MAE gt
A7k AAEH AN 2R A B8 e ZAsA) o Zolut nhiA
SHAIsE 22 Bl M, B2 914 of ot gauglo] MAsHe Aok, o] BAL Mo
Aol 22 AT i) & AN A BAR, A7k 52 TYoleks BHS B

1 5|
g50] 57]% 8t 717 H7]% sk At ohe Hue Wate) ojze eyt
282 S, B4 2 AAI7E Hek BA7E B2 Gepks o] ofuet, 2] |4
o LRt} o] YA a7t EA UeRd ), dhel 171 3 =

ol@x HAHL X7k WAT BE WAl B, Sal7h ZAISHA =T of7): Zo|

=
A EASHA] G ARl disl &g "R

EAo) sustel AQYA: AL 2750] Hof
AAEL “Z2 olo] tist Ao} 7ol A AlhSo] U] 2T T BRkTH(E]I
E). o]z £ o7} 2R3t Zo] ohe}, 153} FE ]elo R ofxs] $-e) 2o o

a ©
AlAFgHCE, o] Mol Exfol thek AL £83} 4ke] AAekE WA B

RIOER
ot itk A7ke Bafet EA7L SA0] FESHE £ 1 o] EAHES B3, F8ol
e8] Aol obel, 9o F9lolA 40 YRE o8| Lot AFTHE AU =
2 3 214

o
_ﬂd
&
2
e
AN
alle
lo
of
>
)
o
Rl
o4
Y
)
ro
>
o

Ir

N
_\'l_
2
=)
°
lo

14

olelst x| @e] Azke 2713 glo] AT AL 2SR Sue TG BE WA
o2 tpehdtt. o] MG 2245 A2 ddso] X AATEANA YAW), A7 =
of shte] Wehg ol %1 olofr| 2 FAIF A7ke £ olFolx Eofxl 7|ofo] thal
mof st A2 Solet IS o2l BEL Fal Hojrh HRo] LrreH
shule 223 o] 252 olop|sHA| T, AAIZE 1L ojopr] = EojAtyekm wsto
A (A1 E), shskel Ae o] £3 B0l U AARITE ol g3t 8o A

7Hi} 7]0] ollA] el glo] AT HTHE

o
o
b
>
e
o

A7): 3t Foe) Py

HAHe) AFAM Z29 Aol dt Z39) AYS HolFE B At 2
AR 3 2 WolA ojuket 3 A7k £3E oJuldict “B AW We £ 4%
Se. M 1 el M 717k e m, - 2ol AT HelAE A7) oA 21, o
%) o] A7 WolAR @717k ek (BN R) “D71E F ulsha, A S of
PeA 1 @717k Btk (AYRE) of ¥ A7l AN e REoE, Fgel
B9 4 gig9] Pafet o]F RAE WEICH AT BLORM FHL A= A
71 o) AR SR oJslA EAIT o] skt o] o B AR 28] YA

dzstel, 4 Aok F2 2

4
2 AztH oz Ead Aotk Z7ks 2 A7 W3k AN 2
£ PSR, £ 74 olM @77t wojezy % °
2 iEhe ea, M2 s 9eg BolEth E, A7)k F80| tes] Lof of
Yet, 4k ko] &F ol oiHs] EAIsHE A =

BRI A ke REo| 4TA8e Ba) P4l Zejitt 1o A &
o] AL WA eke ® ohel, MRt Aol £AE FAST Aee AfHoR
=ejul Zolct.

fol

L

> ofo
o

ol

ol

e
N
ek
1o
B
rl
=2
>
N
i
lo
fink
o
ox
e
2
1o
ox
iu}
N
ie)
°
£
2
I
=2
>
3
I
2
|o

AANBL ANAHR A AL vigoz Q43 £aje) Bl Zo] W) Yrh. 1=

‘So 1W'e 53 EAje Baje] WakH YRS W v, Fgo ofs) ZAFC7HatE

3h) thA] 2of ShLte] ofopr|et 7o) Ha(AF/]), Alzto] EERA thA] FofA]=(x}

s} 288 WAl ol AMRIIES 922 o] Btk Arke 4T 28 M= 95 9

on, N27} N2 EAE Pt Jlee Ao w3tk 19 oY mdW
o

A 92 Apale] 2ot F Aol gt 7]ojo] oj@A| AE g sHeA] AL

2]

o
o
fol

O

Dt AES Bol WLHALA & AL o4 Aot} “Sel7t AzkshA Zat
ShE 71 230) Yk whet w2 el7 A HolA ol gl folA 2 LRI} 2
AW A7t ek ek 2ichy, H@L ofukE o] 3 tgd Zlolth. “olRE

Gl ol E 2 st 2w aa se7) yrt

s A
h “‘



L R

The Forest: A World of Fragments That Gather and
Scatter

: An Ensemble of Presence and Absence
Lev AAN, Art Critic

“A great tree fell in a forest where no one was around.” Did it make a
sound or not? George Berkeley, a 17th-century philosopher, would say,
“No sound.” He famously argued, “If a tree falls in a forest where no one
is around to hear it, it doesn’t make a sound.” This question stems from
Berkeley’s belief that if there is no one to hear it, there is no sound. At
first glance, this might seem like an extreme or far-fetched claim, but
it’s not entirely without merit. Countless events unfold around us that go
unnoticed—tiny insects crawl, plants grow, and somewhere, someone is
crying—but until we become aware of these occurrences, they don’t truly
exist “to us.”

The essence of Berkeley’'s statement is that “to be is to be
perceived.” It also means that existence is tied to perception. In other
words, “what is not perceived does not exist.” The claim that only what
humans perceive exists lies at the heart of conceptualism and marks the
beginning of epistemology. This epistemological approach has shaped our
thinking for centuries, but does it really mean that things cease to exist

simply because “I” don’t perceive them?

Jihyun Choi is an artist who visually explores these philosophical
questions. She primarily paints forests—or more precisely, forests and the
hidden creatures within them. (He also views the sea filled with seaweed
as a kind of underwater forest.) Her paintings depict creatures nestled in
the woods, waiting to be discovered. These beings are in similar colors to
the forest so that it is difficult to distinguish at first glance. One has to look
closely to notice them. It’s nearly impossible to find every creature hiding
in her forests. Then, does that mean they aren’t there? Even if we fail to
see them, they are still present, quietly waiting for someone to recognize
their existence.

Hidden Figures and Forests: Absent, Yet Present
Jihyun Choi invites us to search for beings or forms that are not
immediately visible in his monochromatic forests. This unique approach

)

leads him to describe his paintings as “hidden figures,” reminiscent of a
“hidden pictures” game. While hidden object games are often considered
simple visual entertainment, Choi’s work transcends this simplicity.
His paintings grapple with deeper philosophical questions, such as the

visibility of existence, the challenges of recognition, and the idea of

16

unseen yet present realities.

Forests serve as a vital backdrop and symbolic space in Jihyun
Choi’s work. His forest-themed pieces bear various titles, including
<Where the Wind Blows(2017)>, <Dreaming Day(2020)>, <Unvisited Place
(2020)>, <Time Spent Together(2021)>, <Time of Light(2022)>, <About
Passing Things(2023)>, and <Always Together(2024)>—collectively referred
to by the artist as the Forest Series. Through the intricate patterns
and structures of these forests, Choi explores themes of visibility and
perception by concealing and revealing hidden figures, prompting
viewers to reflect on the concepts of presence and absence.

In Choi’s work, presence and absence can be examined on two
levels: the epistemological perspective and the mode of expression.
From the epistemological perspective, perception and non-perception,
and the colored and unpainted parts of the mode of expression reveal
presence and absence. From an epistemological point of view, the idea
of perception, non-perception, and existence is a philosophical idea that
leads to the discussion of epistemology (ontology) and existence (realism),
and it can be said to be the core of the artist’s work. “If there is a bear
in a painting and you can'’t find it, it’s as if it doesn’t exist for you,” Choi
says (interview with the artist, hereafter). From an epistemological point
of view, what you don’t recognize doesn’t exist. But from an ontological
perspective, the bear is real, whether you recognize it or not. This is
a question of perception and existence that has long been debated in
Western philosophy, and the artist raises this philosophical question
through the form of hidden pictures.

These issues of perception and presence are also evident in the
way Choi’s work is presented: in her paintings, the painted (presence) and
unpainted (absence) interact to create shapes. Unpainted areas can be the
windows of a house, the white body of a white monkey or bear, or smoke.
Unpainted areas act as the outline of a shape, or they become the shape
itself. Absence does not appear as absence, but as the form of presence.
In this way, when absence appears as presence, can it really be called
absence? Through the phenomenon of perception and representation,
Choi asks the question of whether what we consider to be absent is really

absent.

Fragmentation and Reformation of Existence: A Gathering of Small
Pieces

Jihyun Choi states, “The spirit or memory of the deceased is shared among
the living” (artist’s notes). This suggests that the deceased are not entirely
absent, but remain with us through the memories we shared with them.
Choi’s exploration of absence and presence is deeply intertwined with
the boundary between life and death. Through the forest and the hidden

5 A
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figures within it, where absence and presence coexist, she reveals that
death is not merely a vanishing but something that lingers as part of life
around us. Like the hidden figures that remain unseen yet exist, death is
something not immediately recognized, but present, much like the objects
we overlook in the forest.

This simultaneous and coexistent reflection on life and death
can be traced back to the passing of Choi’'s mother. Her death left her
with a profound sense of loss, marking a significant turning point in her
work. While sorting through her belongings, Choi discovered a set of
new, unused cosmetics. These items, saved for a future she would never
experience, evoked a deep sadness, reminding Choi of her unawareness
of her impending death. These emotions sparked her exploration of
existence and absence through her “hidden figures” series, which
deals with objects whose locations are unknown and memories that
are quickly forgotten (<New Shoes[2015]>, <Back to That Time[2015]>,
<Warmth[2016]>, <Walking the Flower Path[2017]>, and others).

The process of placing the artist’s mother’s ashes into a small
urn led him to reflect on the cyclical relationship between fragmentation
and reformation. “When a person dies, they are broken into pieces
in one form or another,” she writes in her notes. Choi describes the
transformation after death—being cremated and reduced to a handful of
ashes—as “fragmentation,” or breaking into pieces. These fragments, she
explains, come together again to form a new story, a memory. “Though
the broken pieces scatter, they eventually come together to form a story,
and that story becomes a memory” (interview).

This idea is reflected in Choi’s artistic process, where she
constructs her compositions from small, unsketched, painted fragments.
These fragments, though individually disconnected (or fragmented),
ultimately come together to create a unified form and tell a story.
Through this method, Choi illustrates the process of scattered memories
reconvening to form a singular existence, even after death. Moreover, he
suggests that “a finished painting is a layering of stories from today, but
one day, those stories will scatter” (artist’s notes), highlighting the cyclical
relationship between fragmentation and reformation. This implies that life

and death are continuously reconfigured through time and memory.

Smoke: the ensemble of life and death

In Jihyun Choi’s work, smoke symbolizes death and the entanglement of
life and death. A house with its lights turned off, emitting white smoke,
represents death. “A house with no lights symbolizes death. Only from
these unlit houses does the smoke emerge; no smoke comes from a house
with its lights on—only from the ones where the lights are out” (interview).

“Smoke represents death, and it merges with the living, revealing itself

18
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through that interaction” (artist’s notes). This white smoke, depicted as
unpainted areas, carries a double absence—the absence of color and the
absence of life. The unpainted smoke takes on form through its contrast
with the colored surroundings, visually revealing the interwoven nature of
life and death. By contrasting lit and unlit houses, Choi distinguishes the
living from the dead. Yet, in the scene where smoke rises from the unlit
houses, she shows how the living and the dead are still in conversation,
connected across this divide. The smoke serves as a reminder that death
is not merely an ending, but a presence that continues to interact with
the lives of the living. The interplay between the painted and unpainted
areas, which together form the shapes in Choi’s work, highlights that
the boundary between life and death is not clear-cut. Rather, the two are
intertwined, each shaping the existence of the other.

In Choi’s work, death is no longer a state of absence but a force
that actively engages within life. Her art visually expresses the deep
philosophical reflections she gained through experiencing death and
loss, offering a profound meditation on the continuing presence of the

deceased within the lives of the living.

Even in an Empty Forest
Jihyun Choi has long delved deeply into the issues of perception and
existence, drawing from her personal experiences of loss. Through her
“hidden figures,” she raises philosophical questions about presence and
absence, inviting us to contemplate the cyclical relationship between
fragmentation and reformation: how death shatters existence into
fragments, which then gather to form stories and memories, only to
scatter again over time. In her visual language, Choi explores how life
and death are intertwined, with each shaping the other’s existence. This
reflection prompts us to reconsider how our own existence interacts with
the memory of the deceased.

What Choi seeks to convey through her work is perhaps this:
“Even if we do not perceive it, it is still there.” If George Berkeley were
to ask Choi, “If a tree falls in a forest with no one around, does it make a
sound?” Choi might respond, “Even in an empty forest, when a great tree
falls, it makes a ‘thud.”
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Easy Start
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1}o] 7491 My Garden Z}RA] ¢h-2- 3= Unvisited Place
A glofl #2204, 91x91cm, 2020 A floll =3+ A, 60x60cm, 2020
Water-based painting on Hanji 91x91cm, 2020 Water-based painting on Hanji, 60x60cm, 2020
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)7} Extended Family 7| 5Ll Al 7HE Time Spent Together
A= 9lol] 427+ YA, 60x60cm, 2020 2] glofl 427+ A, 145.5x112.1cm, 2021
Water-based painting on Hanji, 60x60cm, 2020 Water-based painting on Hanji 145.5x112.1cm, 2021
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S5} gH4kol 1t} Land of Dreams and Fantasies YA <2 & Spring Came Upon Me
A 9ol 47k A 145.5x112.1cm, 2021 72 flol| 47 A 145.5x112.1cm, 2021
Water-based painting on Hanji, 145.5x112.1cm, 2021 Water-based painting on Hanji 145.5x112.1cm, 2021




glo] L}= A2k Time of Light 28 Zhe Al 7F Time to Pursue Dreams
2] 9ol 427+ A 60.6x60.6cm, 2022 A= 9ol 427+ WA, 60.6x60.6cm, 2022
Water-based painting on Hanji60.6x60.6cm, 2022 Water-based painting on Hanji, 60.6x60.6cm, 2022
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A7z Zlol| tigt About Passing Things et 719 Vivid Memory
A glell =7+ 24, 130.3x130.3cm, 2023 A flell 42+ 2§41, 130.3x130.3cm, 2023
Water-based painting on Hanji, 130.3x130.3cm, 2023 Water-based painting on Hanji, 130.3x130.3cm, 2023
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F = 91,2 Dreaming Days 1,2
A Sloll 4220 A _224.2%193.9cm_2023
Water-based painting on HanjiWater-based painting on Hanji , 224.2x193.9cm, 2023
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“We live our daily lives in an unknown forest. Thus,
daily life is not always serene or ordinary. It is more like
collecting fragments of yesterday and today into a box
within myself, rather than simply living a today that is
not much different from yesterday.”

- from the artist’s note



o]o]Z]4= Al 7t Flowing Time 7 7F= 2 Path Taken Together
A2 floll 223, 97x97cm, 2024 A floll #7434, 60.6x60.6cm, 2024
Water-based painting on Hanji 97x97cm, 2024 Water-based painting on Hanji, 60.6x60.6cm, 2024

46 47



AAI 7| Always Together =77%1 71 House With the Lights On
A flofl A, 53x45¢m, 2024 A ol 7MY, 53x45cm, 2024
Water-based painting on Hanji, 53x45cm, 2024 Water-based painting on Hanji, 53x45cm, 2024
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o] 2. 24= 7l House with Smoke Rising M4k kg Embracing Heart
A floll =3Fa) A, 53x45cm, 2024 A floll =7k A, 53x45cm, 2024
Water-based painting on Hanji, 53x45cm, 2024 Water-based painting on Hanji, 53x45cm, 2024
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22 015 Shared Heart
A7) floll £2+3A, 53x45cm, 2024
Water-based painting on Hanji, 53x45cm, 2024
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HAd(h.1984)

2019  Eooista ofsh skt 29
2006 =Y ZEgistn v)&st s HE 29

7

2004 (RPTHEMEH AU AL, @AY L) ATE0IE,

2023 (F2ad%7]) FelotEE g, 7

2022 (b= %) Tot=Zizlg, A&
(ololA= uhg) 3=, A

2021 (A% vhg) Totx, A&

2020 (FAle] Exiglol thgt WS) Research & Art Gallery, A&

2019 {(Where are you?) wvlua]ah-e-2, A&
(HAE QM) ZAele] o, rat

2016 (L HE) FHAOER, &'

2015 (FR1) QIAILEANE, A&

2013 (102%) <IAtCLEANE, A&

2012 (#2719 27)) &5, A&

2 T 9 o E x| o]

2024 (Young 1) , 3tEY, A&
(Beg|ZotEwo]) |, ol AT, A&
(BAF2024) , Al&23atad, A&
A& A18] 2917 (FOREST) , Hzleix|o] Az, M
CEA|, o) , =72, 4
(Fresh) , FuZlela], A&

2023 {The new vanguard) , 23<iAo] Zizje], n|= wH I =
{ART Ground, London) , Abx]Z82{g], = ¢
A243] gnjeA] A7 (AFfEol =ET) , UE
(B2]= QIALo|E) | ofl&o] M, A&
(Rr=9] nl&, AAZ Fsteh) , Do) e, A&
(2 olE ZAME) , ZoWaty, ¢
{close or not all together) , Z82{2] hom, Al &
A, ), A o]&, A&

2022 (&AtotETo]) |, foll=, &4t
(JEFR=04) ,3FEY, A&
(Bez ofEH o) , ofl&o A, A&
(AELEOLETo]) | BlA &etolEl &, A&
(A} AFe] 719]) |, =3lotE, A&
{An Unexpected Gift) , 2AotAz{e], A&
sty AL |, sodee, e
{Group by <3>) , HEA, A&

2021 (tirotEsof) | AAF, o+
(F2OtEZME) |, NIZ-E3te T, A&
(d22=203) , ZHE A, A&
(22 Hjote2:79]9] AH) |, H2ie] 3lo]E 9, A&
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2020 (7}gotEDof) |, dago|dYut3, 7+
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elestah) |, ZeleMe, A
G , 28 of4, o=
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ZRAE
2023 {23 Artists to Collect in 2023) , Saatch art
2021 (FEA7] AAA7L) |, A7) s, 4
2021 (Mg 2582 Zgnje T2AE) | Fof, Mg
2021 {Drawing for Green Future) , SK sto|YAXHE o &7}, A&
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P& v)&29
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CHOI Jihyeon(b.1984)

Educational

MFA in Oriental Painting, Hongik University, Seoul, Korea

BFA in Korean Painting, Gangueung National University, GangNeung. Korea

Solo exhibition

2023
2022

2021
2020
2019

2016
2015
2013
2012

Finding a Hidden Picture, Guriartshall, Guri

The forest I know (Hoard gallery, seoul)

A continuing heart (Soohoh gallery, Seong-Nam)

A hidden mind (Fiarts, Seoul)

Belief in your exceptionality, (Research & Art gallery, Seoul)
Where are you? (Minari-House, Seoul)

Choi, Ji-Hyeon Exhibition (Gallery Daham, Ansan)

present of daily life (Humax art-room, Seong-Nam)
Anonymous (In-Sa Art Center, Seoul)

No. 102 (In-Sa Art Center, Seoul)

Find hidden memory (Soomdo, Seoul)

Group exhibition & Art Fair

2024

2023

2022

2021

Youngl (H.Artl, Seoul)

Breeze Art Fair (Seoul Arts Center, Seoul)

BAF2024 (Sejong Cultural Center, Seoul)

FOREST (Helen&Jae gallery, Seoul)

Moderation, Solidarity (Soohoh Gallery)

Fresh (Gouter Gallery, Seoul)

The new vanguard,Scott&jae gallery (Beverly Hills, USA)
Art Ground, London (Saatchi gallery, London, UK)
Play freely (Kimhongdo Art Museum, Ansan)
Breeze insight (Seoul Arts Center, Seoul)

close or not all together (Gallery hom, Seoul)
Jangji and Painting (Gallery eden, Seoul)

Art Fair Ulsan (UECO, Ulsan)

Upclose04 (H.art1,Seoul)

Breeze Art Fair (Seoul Arts Center, Seoul)

Start Art Fair Seoul (The seoul liteum, Seoul)

The memory of nature and man (Dohwa art, Seoul)
An Unexpected Gift (Choijunga gallery, Seoul)
Group by <3> (Public gallery, Seoul)

Daegu Art Fair (EXCO, Deagu)

Soohoh Art Consert (Sejong Cultural Center, Seoul)
Upclose03 (Platform L, Seoul)

New wave (Maru art center, Seoul)

Breeze Art Fair (Seoul Arts Center, Seoul)

Galleries Art Fair (Coex, Seoul)

Ttavel feat, Mind (Hyundai Department store, Seoul)
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2020 Gapyeong Artfair (The stay healing park, Gapyeong)
Breeze Art Fair (Ando, Seoul)
Art-Gyeonggi (Hyundai Department Store, Seoul)
Canival (Gallery aHsh, Paju)
Arthara (Palais de Seoul, Seoul)
<INNERMOST> (Gallery Gabi, Seoul)
FIND ART, FIND ME. (Gallery Suppoment, Seoul)
2019 Canival (aHsh Lap, Seoul)
Breeze Art Fair (Nodeul Island, Seoul)
Refresh Angel (Gallery Alle, Seoul)
Choon-Choo (Sejong Cultural Center, Seoul)
Harbour Art Fair (Marco Polo HongKong Hotel, HongKong)
2018 Breeze Art Fair (Sejong Cultural Center, Seoul)
Choon-Choo (Sejong Cultural Center, Seoul)
2017 Stay by memory (Gallery-aHsh, Paju)
Greenery (Minari House, Seoul)
2016 Seoul Modern Art Show (SeoulArtsCenter,Seoul)
Breeze Art Fair (Blue Square, Seoul)
Three young artists (United Gallery, Seoul)
2015 Art week (ARCO Museum, Seoul)
Pattern and Repeat (Naeseolak Public art museum, Inje)
Breeze Art Fair (Seoul Innovation Park, Seoul)
Project
2023 23 Artists to Collect in 2023 (USA)
2021 Art Gyeonggi (Gyeonggi Cultural Foundation, Ansan, Korea)
2021 MCST-Seoul 25 public Art Project-Gwanak (Seou, Korea)l
2021 Drawing for Green Future (SK hynix x Artist, Seoul, korea)
Awards
2023 The 24th Danwon Art Festival Grand Prize (Ansan Cultural Foundation,
Ansan)
2018 Breeze Prize (A company, Seoul)
Collections

National Museum of Modern and Contemporary Art-bank, Gangmyeong, Korea

Gyeonggi Cultural Foundation, Suwon , Korea

Seoul City Hall, Seoul, Korea

Chuncheon District Court Sokcho Branch, Sokcho, Korea
Ansan Cultural Foundation, Ansan, korea

Acompany, Seoul, Korea

Soohoh Gallery, Seong-Nam, Korea

E-mail : kh369369@daum.net
Mobile : +82 (0)10-3155-1726
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배수진
텍스트에 대한 주석
Kimhongdo

※텍스트 수정

user
텍스트에 대한 주석
Exhibition Photography

※텍스트 수정

user
텍스트에 대한 주석
영상제작 스튜디오 오디티
연출편집 김혜민 
영상촬영 김예지, 송다예 
디지털색보정 디저트 퍼스트 스튜디오
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user
텍스트에 대한 주석
Video Production Studio Oddity
Directing Edit Kim Hyemin
Videography KIM Yeji, Song  Daye
D.I Dessert First Studio
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user
텍스트에 대한 주석
Lee Sungun, 
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user
텍스트에 대한 주석
Lee Mingeun
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user
텍스트에 대한 주석
Kimhongdo Art Museum

※텍스트 수정

user
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Curated by

user
텍스트에 대한 주석
Assistant Curated by

user
텍스트에 대한 주석
 Supervised by

user
텍스트에 대한 주석
 Space construction

user
텍스트에 대한 주석
2024 Danwon Art Festival Follow-Up Supporting Program for the Selected Artist-Individual Exhibition for Choi Jihyeon Existence and Non-Existence
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